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, .œ œ
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Reverently  q = 48
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, .œ œ

& bbbbb
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˙ .œ œ ˙ .œ œ
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Bb voices

Eb voices

Trombones
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Eb2/G
Afro-Cuban Swing q = 108
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œn œ œ œn

3

3

œ œ œ œ .œ Jœ œ
œn œ œ œn

3

3

Eb-9 Db2/F Eb2/G

&

&

bbb

bb

44

44

Bb Vox.

Eb Vox.

wU "

wU "
P F

P F

Rubato ã ca. 701
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Slight Accel.
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Bb Vox.

Tbn.

œ œ œ œ œ œ œ œ œ œ œ œ
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ã ca. 140
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ONE SHEET

(t. sax 8va)

(sans bari)

(bari only)

*every now and again, the bari should join in on the bass line for a few repetitions via a fade in/fade out method. this should NOT
start right away with the bass entrance.

this is the main vamp of the piece. it continues throughout.

*this background figure does not (and should not) be totally together. it should swell. the swell should be at the discretion 
of the musician. 
*this figure does not need to be played by ALL trumpets and trombones. experiment with different combinations, or with just
one or the other.

*this fighre is an actual melody that should be played near the beginning of the start of the 6/4 groove (after about a minute or so).
this should be conducted, but interpreted loosely by the players (i.e. not 100% together).

(tpts. only)
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Tenor Sax. 1

Tenor Sax. 2

Trumpet in Bb 3

Trumpet in Bb 4

Trombone 1

Trombone 2

Trombone 3

Bass Trombone

Piano

Ó

Ó
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Reverently q = 63
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